Taking Charge of Color, on Sharon 
Will, by Collin Fry, Sept., pp. Go-65. 


LANDSCAPE 


Finding Realism Through 
Abstraction, on Frank LaLumia, by 
Molly Siple, Jan., pp. 26-31. 
Purposeful Painting, on Mike Barret 
Kolasinski, by Lynne Moss Perricelli, 
Feb., pp. 26-31. 

Luke Frazier: The Great Outdoors, 
on Luke Frazier, by John A. Parks, Feb., 
PP. 32-37: 

Light and Arcadia, on Joseph Keiffer, 
by John A. Parks, Feb., pp. 50-57 
Daring Methods, Daring Paintings, 
on Brooks Anderson, by Christopher 
Willard, Feb., pp. 58-65. 

Poetry Outdoors: The Paintings of 
Daniel W. Pinkham, on Daniel W. Pink- 
ham, by John A. Parks, Mar., pp. 14-21. 
Structuring the Landscape, on Marge 
Levine, by Lynne Moss Perricelli, Apr. 
Pp. 30-35. 

Discovering Art in Memories, on 
William McCarthy, by M. Stephen 
Doherty, May, pp. 22-29. 
Transitioning Into Fine Art, on James 
M. Lawless, by M. Stephen Doherty, 
May, pp. 35-43. 

A Painter Comes Full Circle, on Beth 
Ellis, by Bob Bahr, May, pp. 50-55. 


Frederic Edwin Church: A Great 
Landscape Painting Teacher, by M. 
Stephen Doherty, May, pp. 62-66. 
Emerging Artist Award Winners: 
Amery Bohling & Jeff Ward, by 
Allison Malafronte, June, pp. 48-55. 


Loosening Up Outdoors, on Dick Cole, 
by Linda S. Price, July/Aug., pp. 20-27 
Winslow Homer: His Melancholy 
Truth, by John A. Parks, July/Aug., 
PP- 44-53 

The Oak Group: Preserving Natural 
Landscapes, by Edith Zimmerman, 
Sept., pp. 14-21. 

On Location in Malibu 2006: 
Paintings by the California Art Club, 
by Michael Zakian, Sept., pp. 36-45. 
Tucker Smith: Adventurous Painting 
in the West, on Tucker Smith, by John 
A. Parks, Sept., pp. 52-59. 

Heavy Paint, Big Brushes, and No 
Cleanup: The Paintings of Ken 
Auster, on Ken Auster, by John A. 
Parks, Oct., pp. 16-23. 


Gene McInerney: The Delicate 
Engineer, on Gene McInerney, by John 
A. Parks, Oct., pp. 36-41. 


Fact and Fantasy: The Paintings of 
James Gurney, on James Gurney, by 
John A. Parks, Nov., pp. 36-43. 


Using Contrasts to Make 
Landscapes More Believable, on 
Chris McHenry, by M. Stephen 
Doherty, Nov., pp. 58-65. 


Seeing Beauty in Unexpected 
Places, on Simon Gunning, by John R. 
Kemp, Dec., pp. 46-51. 


MISCELLANEOUS 


Oil-Primed Linen Makes a 
Comeback, by Christopher Willard, 
Jan., pp. 58-67. 

Cover Competition Winners 
Announced, by the editors, Feb., 
pp. 18-25. 

Spreading the Word About 
Academic Realism, on Scott 
Pohlschmidt and the Lavender Hill 
Studios, by M. Stephen Doherty, 
July/Aug., pp. 36-43. 

Starting a Critique Group, by Collin 
Fry, Oct., pp. 24-29. 


OIL 


Making Rapid Progress in Painting, 
on Sergio Sanchez, by M. Stephen 
Doherty, Jan., pp. 18-25. 

Finding Realism Through 
Abstraction, on Frank LaLumia, by 
Molly Siple, Jan., pp. 26-31. 

Dynamic Action in Floral Painting, 
by James Sulkowski, Jan., pp. 32-37. 
Painting en Plein Air in India, by 
Debra Joyce Dawson with Ray Hassard, 
Jan., pp. 50-57. 

Oil-Primed Linen Makes a 
Comeback, by Christopher Willard, 
Jan., pp. 58-67. 

Luke Frazier: The Great Outdoors, 
on Luke Frazier, by John A. Parks, Feb., 
PP- 32-37. 

Light and Arcadia, on Joseph Keiffer, 
by John A. Parks, Feb., pp. 50-57. 
Daring Methods, Daring Paintings, 
on Brooks Anderson, by Christopher 
Willard, Feb., pp. 58-65. 

Poetry Outdoors: The Paintings of 
Daniel W. Pinkham, on Daniel 

W. Pinkham, by John A. Parks, Mar., 
pp. 14-21. 
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; iti coc 
Slastering Mastering Composition $99 
Composition 
Techniques and Principles 
to Dramatically Improve 


Your Paintin 
Our Fainting 


Prim sas sey 
ferprone Yep Peainaing 
Cheers : 
2 hour 7 <rt video course, with 

workbook, packed with ideas, 

inimated sequences and exercises 
m that truly earns its designation as 
Highly recommended” -Video Librarian 


xcellent, first rate” -Kevin Macpherson 


Creative 
Authenticity 


Creative Authenticity $15 
16 Principles to Clarify and 
Deepen Your Artistic Vision 
Offers direct insights that 

are timeless” -Fearless Reviews 

A how-to goldmine. Great 
reading” —New Age Retailer 


y recommended” -Midwest Book Review 


Composition Workshop 


Please call May 7-11, 2007 — Toronto, Canada 


800-499-5119 


workshops@ianroberts.u 


anroberts.us 


CLASSES For ARTISTS of ALL SKILL LEVELS 
ARIZONA-SONORA DESERT MUSEUM 
ART INSTITUTE 
Cranseruation th taugh A Cucation 


free catalog! (520) 883-3024 
www.desertmuseum.org/arts 
Tucson, Arizona 





awa arlulelte-lel-Jel-l lalate Meelagl 
Open Air Oil Workshops in 


Roman Campagna and Tuscany 
Instruction, equipment, materials, room, board 
included in 1 wk sessions. RAIN or SHINE 
~ ETRUSCAN PLACES Tel: 212-780-3216 

10 Ashland St., Newburyport MA 01950 
email: info@landscapepainting.com 





Fall City Fine Art Studio 
Workshops and Classes 
ngton State, instructors Jeff Legg 
mb, John Budicin, Craig Srebnik, Dan 
McDaniel, John Taft, John Pototschnik 
www. fallcityfineart.org 
1ans: info@fallcityfineart.org 
Tel: 425 222 9595 / 206 571 0442 


Liliedahi Fine Art Studio 
La Porte (Houston), Ae» 

Accelerated Workshops for Debelopl 

Call Toll-Free: 877-867-0324 


www.lilipubs.com —"""tms. 








Tough It Out With Oils, on Mary 
Kathryn Massey, by M. Stephen Doherty, 
Mat., Pp. 34-39. 

Tackle the Big Painting Issues Right 
Away, on Henry Stinson, by M. Stephen 
Doherty, Mar., pp. 40-59. 

Enrich Casein or Oil Paintings With 
Detail, on Chuck Wood, by M. Stephen 
Doherty, Apr., pp. 14-18. 


Sweden's Sargent, on Anders Zorn, by 
Bob Bahr, Apr., pp. 20-29. 


Bill Anton: Cowboys & The Land, on Bill 
Anton, by John A. Parks, Apr., pp. 36-41. 


Lessons Learned: Monet's Influence 
on Theodore Robinson, by Stephen 
May, Apr., pp. 48-53. 

Build a Composition Before Adding 
Color, on Ignat Ignatov, by M. Stephen 
Doherty, Apr., pp. 54-61. 

Discovering Art in Memories, on 
William McCarthy, by M. Stephen 
Doherty, May, pp. 22-29. 
Transitioning Into Fine Art, on James 
M. Lawless, by M. Stephen Doherty, May, 
pp- 38-43. 

A Painter Comes Full Circle, on Beth 
Ellis, by Bob Bahr, May, pp. 50-55. 
Frederic Edwin Church: A Great 
Landscape Painting Teacher, by M. 
Stephen Doherty, May, pp. 62-66. 


The Art of Post-Katrina New Orleans, 
on Phil Sandusky, by Edith Zimmerman, 
June, pp. 12-17. 

Emerging Artist Award Winners: 
Amery Bohling & Jeff Ward, by Allison 
Malafronte, June, pp. 48-55. 


Ben Aronson: Urban Geometries, by 
Daniel Grant, June, pp. 18-23. 


Artists as Instruments, on Carlos Grasso, 
by M. Stephen Doherty, June, pp. 56-61. 


Paint Successful Portraits of Children, 
on Andrew Manry Kenyon, by M. Stephen 
Doherty, June, pp. 62-67. 


Woman to Woman, on Sasha Kinens, by 
M. Stephen Doherty, July/Aug., pp. 28-35. 


Spreading the Word About Academic 
Realism, on Scott Pohischmidt and the 
Lavender Hill Studios, by M. Stephen 
Doherty, July/Aug., pp. 36-43. 

Winslow Homer: His Melancholy Truth, 
by John A. Parks, July/Aug., pp. 44-53. 


Incorporating Old Master Messages Into 
New Still Lifes, on Sherrie Wolf, by James 
A. Metcalfe, July/Aug., pp. 54-61. 


76 American Artist 


Quietness & Power: The Paintings of 
Kate Lehman, on Kate Lehman, by John 
A. Parks, Sept., pp. 22-29. 


Make Connections to Other Artists, 
Past and Present, on Tim Kennedy, by 
M. Stephen Doherty, Sept., pp. 46-51. 
Tucker Smith: Adventurous Painting in 
the West, on Tucker Smith, by John A. 
Parks, Sept., pp. 52-59. 

Heavy Paint, Big Brushes, and No 
Cleanup: The Paintings of Ken Auster, 
on Ken Auster, by John A. Parks, Oct., 

pp. 16-23. 

Gene McInerney: The Delicate 


Engineer, on Gene McInerney, by John A. 
Parks, Oct., pp. 36-41. 


Painting Interior Light, by Joseph 
Gyurcsak, Oct., pp. 42-49. 

Images of Aging, on Mary Close, by M. 
Kathryn Massey, Oct., pp. 58-63. 


Painting the World as a Feast, on Sarah 
Lamb, by John A. Parks, Nov., pp. 22-29. 


Turning Energetic Underpaintings 
Into Refined Still Lifes, on Benjamin 
Shamback, by John R. Kemp, Nov., pp. 30-35. 


Painting Loving Mothers and Their 
Children, on Brenda Lee Gibson, by M. 
Stephen Doherty, Nov., pp. 14-21. 


Fact and Fantasy: The Paintings of 
James Gumey, on James Gurney, by 
John A. Parks, Nov., pp. 36-43. 


Using Contrasts to Make Landscapes 
More Believable, on Chris McHenry, by 
M. Stephen Doherty, Nov., pp. 58-65. 
Christopher Pierce: Portraying 
Personality With Favorite Possesions, 


on Christopher Pierce, by M. Stephen 
Doherty, Dec., pp. 20-23. 

An Emotional Connection: Paintings 
by Malcolm Liepke, on Malcolm Liepke, 
by Lynne Moss Perricelli, Dec., pp. 24-33. 
A Balance of Thoughts and Feelings, 
on Elizabeth Pruitt, by M. Stephen 
Doherty, Dec., pp. 52-59. 

James Tormey: Still Life and Context, 
on James Tormey, by John A. Parks, Dec., 
PP. 34-39. 

Seeing Beauty in Unexpected Places, 
on Simon Gunning, by John R. Kemp, 
Dec., pp. 46-51. 


PASTEL 


Competence, Creativity, and Content, 
on Brooke Allison, by Lynne Moss 
Perricelli, Jan., pp. 44-49. 


Painting en Plein Air in India, by Debra 
Joyce Dawson with Ray Hassard, Jan., 

PP- 59°57- 

Purposeful Painting, on Mike Barret 
Kolasinski, by Lynne Moss Perricelli, Feb., 
pp. 26-31. 

Daring Methods, Daring Paintings, on 
Brooks Anderson, by Christopher Willard, 
Feb., pp. 58-65. 


Keep It Simple, on Diana De Santis, by 
Lynne Moss Perricelli, Mar., pp. 22-27. 
Structuring the Landscape, on Marge 
Levine, by Lynne Moss Perricelli, Apr., 
PP- 39-35 

Finding New Vantage Points, on Peter 
Homitzky, by Diane Cochrane, Apr., 

pp. 62-67. 


The Historically Rich Medium of 
Pastel, by John A. Parks, May, pp. 30-37. 


Renoir’s Pastel Counterproofs, by John 
A. Parks, June, pp. 34-41. 
Paint Successful Portraits of Children, 


on Andrew Manry Kenyon, by M. Stephen 
Doherty, June, pp. 62-67 


Teaching Values, on Joann Ballinger, by 
Lynne Moss Perricelli, July/Aug., pp. 12-19. 
Taking Charge of Color, on Sharon Will, 
by Collin Fry, Sept., pp. 60-65 

The Meaning of Things, on G. Daniel 
Massad, by Lynne Moss Perricelli, Oct. 

PP- 30-35. 

Gordon Wetmore: The Mental 
Discipline of Painting Commissioned 
Portraits, on Gordon Wetmore, by M. 
Stephen Doherty, Dec., pp. 14-19 
Discovering Unexpected Subjects for 
Pastel Paintings, on Jean Ranstrom, by 
M. Stephen Doherty, Dec 


, pp. 60-65. 


PLEIN AIR 


Painting en Plein Air in India, by Debra 
Joyce Dawson with Ray Hassard, Jan. 

PP. 50-57. 

Poetry Outdoors: The Paintings of 
Daniel W. Pinkham, on Daniel W 
Pinkham, by John A. Parks, Mar., pp. 14-21 
Bill Anton: Cowboys & The Land, on Bill 
Anton, by John A. Parks, Apr., pp. 36-41 

A Painter Comes Full Circle, on Beth 
Ellis, by Bob Bahr, May, pp. 50-55 

The Art of Post-Katrina New Orleans, 
on Phil Sandusky, by Edith Zimmerman 
June, pp. 12-17 

Loosening Up Outdoors, on Dick Cole 
by Linda S. Price, July/Aug., pp. 20-27. 





The Oak Group: Preserving Natural 
Landscapes, by Edith Zimmerman, 
Sept., pp. 14-21. 

On Location in Malibu 2006: 
Paintings by the California Art Club, 
by Michael Zakian, Sept., pp. 36-45. 
Tucker Smith: Adventurous Painting 
in the West, on Tucker Smith, by John 
A. Parks, Sept., pp. 52-59. 


Heavy Paint, Big Brushes, and No 
Cleanup: The Paintings of Ken 
Auster, on Ken Auster, by John A. 
Parks, Oct., pp. 16-23. 


PORTRAITURE 


Paint Successful Portraits of 
Children, on Andrew Manry Kenyon, 
by M. Stephen Doherty, June, pp. 62-67. 


Use Egg Tempera & Gold Leaf to 
Achieve Renaissance Luminosity, on 
Fred Wessel, by M. Stephen Doherty, 
July/Aug., pp. 62-73. 


Painting Loving Mothers and Their 


Children, on Brenda Lee Gibson, by M. 
Stephen Doherty, Nov., pp. 14-21. 


Gordon Wetmore: The Mental 
Discipline of Painting Commissioned 
Portraits, on Gordon Wetmore, by M 
Stephen Doherty, Dec., pp. 14-19. 
Christopher Pierce: Portraying 
Personality With Favorite 
Possesions, on Christopher Pierce, by 
M. Stephen Doherty, Dec., pp. 20-23. 


SCULPTURE 


Animals, Reimagined, on |mmi Storrs 
by Lynne Moss Perricelli, Nov., pp. 44-49 


STILL LIFE 


Dynamic Action in Floral Painting, 
by James Sulkowski, Jan., pp. 32-37 


Competence, Creativity, and Content, 
on Brooke Allison, by Lynne Moss 
Perricelli, Jan., pp. 44-49 

Tough It Out With Oils, on Mary 
Kathryn Massey, by M. Stephen 
Doherty, Mar., pp. 34-39 


Enrich Casein or Oil Paintings With 
Detail, on Chuck Wood, by M. Stephen 
Doherty, Apr., pp. 14-18. 

Deceptive Still Lifes Created 

With a Brush and an Airbrush, 

on James Carter, by M. Stephen 
Doherty, May, pp. 56-61. 


Artists as Instruments, on Carlos 
Grasso, by M. Stephen Doherty, June 


PP. 50-0! 


Incorporating Old Master Messages 
Into New Still Lifes, on Sherrie Wolf, by 
James A. Metcalfe, July/Aug., pp. 54-61. 
Quietness & Power: The Paintings 
of Kate Lehman, on Kate Lehman, by 
John A. Parks, Sept., pp. 22-29. 

The Meaning of Things, on G. Daniel 
Massad, by Lynne Moss Perricelli, Oct., 
PP. 30-35. 

Turning Energetic Underpaintings 
Into Refined Still Lifes, on Benjamin 
Shamback, by John R. Kemp, Nov., 

PP. 39-35. 

Painting the World as a Feast, on Sarah 
Lamb, by John A. Parks, Nov., pp. 22-29. 


James Tormey: Still Life and 
Context, on James Tormey, by John A 
Parks, Dec., pp. 34-39. 


WATERCOLOR 


Lessons That Loosen Up Your 
Painting, on Lucy Taylor, by Linda S. 
Price, Feb., pp. 44-49. 

Finding Realism Through 
Abstraction, on Frank LaLumia, by 
Molly Siple, Jan., pp. 26-31. 

Start With Deliberate, Controlled 


Brushwork, on Steven H. Fleming, by 
M. Stephen Doherty, Mar., pp. 28-33. 


Sweden’s Sargent, on Anders Zorn, 
by Bob Bahr, Apr., pp. 20-29. 


Six Keys to Livelier Watercolors, on 
Roger Armstrong, by M. Stephen 
Doherty, Apr., pp. 42-47. 

Successfully Launching Into 
Watercolor, on Ted Head, by M. 
Stephen Doherty, May, pp. 44-49. 
Expand Your Options by Adding 
Zinc White Gouache to Transparent 
Watercolors, on John Bowen, by M 
Stephen Doherty, June, pp. 42-47. 
Loosening Up Outdoors, on Dick Col 
by Linda S. Price, July/Aug., pp. 20-27 


10 Tools for Better Watercolors, by 
Catherine Hillis, Sept., pp. 30-35 
Influences on the Creative Process, 


on Reeve Schley III, by M. Stephen 
Doherty, Oct., pp. 50-57 


Painting the Same Subject to Learn 
More About Light & Color, on Lee 
Boynton, by M. Stephen Doherty and 
Linda Gottlieb, Nov., pp. 50-57. 


Making Time for Thoughtful Art, on 
Carole Hillsbery, by Linda S. Price, 
Dec., pp. 40-45. 
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r real 


The Atelier School of 
Classical Realism 


Old Master Methods for Today's Artist 
Day, Evening and Saturday 


Programs in Drawing and Painting 
In the beautiful San Francisco Bay Area 


) 


we re re 


p: 510.407.1336 
w: ateliersch tassicairealism.net 





Featured on the Art Renewal Center 
w: artrenewal.org 


LANDSCAPE PAINTING — ITALY & USA 
SAM D’AMBRUOSO 
| SICILY ¢ Apr 21-28 SARDINIA « Sept 26-Oct 3 
AMALFI ¢ May 5-12 TUSCANY ®* Oct 6-13 
OLD LYME, CT ¢ Jun 11-15 
BLOCK ISLAND, RI ¢ Sept 5-9 
67 Richardson Drive, Middlebury, CT 06762 
203-758-9660 * www.DAmbruosoStudios.com 





ANDREEVA PORTRAIT ACADEMY 


Study portrait t painting in the historic 
heart of Santa Fe with Tony Ryder, 
David Leffel, Sherrie McGraw and 
»ther famous instructors in the field 
f figurative art. Ciass size is limited. 
Enroll today! tel. 505.992.3330 4% 
WWW.THEPORTRAITACADEMY.COM |] 








PAINT MONET'S GARDEN 


& Normandy Landscapes 
Plein Air Workshops w/Gale Bennett 


ArtStudy+Giverny 


info@artstudy. com * wwwarts udy.com 











(239) 542-4166 





Art Association of JACKSON HOLE 


Ar 
caustic & Photo Sa) Graceann Warn/Mined Media 


Poon/Plein Air, i Kroll-Roberts/Figure In Oil 
Jenny Kosteckillustration’ jobert Ebendorf/Mixed Media 
Lian Quan Zhen/Watercolor, Joyce Washor/Oil Painting 





www.artassociation.org * 307-733-6379 








